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not for the city’s wealth correctly harmonize a common 
choral in regular four-part harmony. Some of these critics 
have attempted to write little ballads, gavottes, and other 
trifles, and what is worse ‘have had them published; but 
these “results” of untold labor are sorry specimens of igno- 
tance, and cause really gifted and able composers to wonder 
how little mighty boasters know and ever accomplish. To 
these amusing individuals Wagner, Liszt, Franz and others 
are veritable charlatans. 


TTO FLOERSHEIM'S essay on Richard Wagner, read 
before the Music Teachers’ National Association, and re- 
-cently complimented by one of our esteemed contemporaries 
as a work of “genius,” was originally written by him for 
and appeared in the twenty-ninth volume, No. 1 and 2 of 
March 19 and 26, 1880, of the Mew Yorker Belletristisches 
Fournal, the oldest, best accredited,“and miost “ably edited 
German weekly in this country, and a paper in which Mr. 
Floersheim takes considerable pride in being connected with 
as the musical critic for the last six years and in all likelihood 
for a good many more years to come. The essay for read- 
ing at, the Music Teachers’ National Association’s meeting 
had to be ¢rans/ated, of course, and as the time allowed each 
speaker was not to exceed forty minutes, it also had to be 
curtatled to a considerable extent and that was all the “ f-x- 
ing up” it ever received. 


NVENTIONS to aid singing teachers and singers them- 
] selves have been constantly multiplying within the past 
twenty or twenty-five years, since Senor Manuel Garcia 
brought the now familiar laryngoscope into practical use. 
This instrument, as is well known, caused an entire revolu- 
tion in the practice of vocal surgery, and made that possible 
which was formerly past finding out. 

Some new experiments, of great value to vocalists, have 
very recently been made by Lennox Browne, the eminent 
throat surgeon of London. These experiments consist in 
photographing the larynx and soft palate at the instant of 
singing, a fact that has always appeared impossible. These 
original experiments were made upon a well-known teacher 








The ‘‘ Musical Courier” is the Only Weekly 
Musical Paper Published in the United States. 
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a criticism of Lecocq’s opera “ Heart and Hand,” re- 


N 
| cently produced at Daily's Theatre, Music and Drama 
of last week gravely stated that ‘Mr. Ryley as a foremost 


member (of the troupe) executed the evsemd/e (!) parts in a 
very artistic manner.”” That a journal of J/ustc and Drama's 
bumptious pretentions should gravely print and circulate such 
rubbish, not only shows its calibre, but the pitiable ignorance 
of those who write its musical criticisms. Not an issue ap- 
pears but the veriest twadddle it contains is laughed at by 
musicians. The Art Journal and Music and Drama are 
on a level in matters of art—which is saying all that is neces- 


sary. 


A 


language and by any composer—in fact, cosmopolitan opera. 
He hopes that the Thames Embankment Opera House, when 
it is completed, will be devoted to the production of English as 
well as of foreign works, and thus will be a means of break- 


- 


N English writer has invented a good term, ‘* European ” 
opera, by which we suppose is meant opera in any 


ing up the narrow system on which the regular Italian opera 
seasons have been run in London. The strength of Italian 
operas lies more in the star-artists than in the few Italian 
works that deserve to be handed down to posterity. But 
the future will change all this, for modern Italian composers 
are abandoning old methods and demanding larger and more 


varied resources, 


NGLISH papers report that an unusually large number | 


E of American organists, and musical people generally, 
have visited England and the European continent during the 
past season. This fact is referred to as a gratifying sign of 
our desire to obtain enlarged views of art and art-life abroad. 
There can be no doubt that only by actual contact with the 
various representative musicians of different nationalities, 
and by the study of the different phases of the art they em- 
body in their teachings, can true breadth and progress result. 
The J/usical Standard believes that our aptitude for travel- 
ing will tend to rectify; to some extent, “the prevailing 
leaning toward modern German art and art-theories, which 
is now noticeable in the musical doings of the United States.’ 


CHUMANN is credited with saying that it was compara- 
S to think extemporaneously, but the real 
mental difficulty was that.of successfully consigning ideas to 
Only those who have learned enough to become 
aware of how little they know can fully appreciate the truth 
There are too many so-called critics who 
write glibly about the works of capable musicians, who could 


tively easy 
paper, 


of this statement. 


of singing, Emil Behnke, who is said to be one of the pro- 
| foundest seekers after light inthe scientific details of voice 
production in Europe. Mr. Behnke was, therefore, a most 
fitting subject to aid in the Mr. Browne's experiments, es- 
pecially so as his vocal apparatus was of a very perfect for- 
| mation. 

To secure the desired photographs Mr. Behnke is said to 
| have held the mirror, upon which a powerful electric light 
that passed into the throat was shown. While in this posi- 
tion Mr. Behnke sang a note, and in an instant the then 
position of the vocal ligaments, uvula, &c., was photographed. 
The photographs taken are reported to show principally the 
true position of the vocal ligaments as they vibrate when 
chest notes are sung, and their false position when the fal- 
setto is used. As these experiments are yet tentative, their 
future usefulness cannot be guessed at, at present; but it 
seems highly probable that time wili develop something in 
this direction, that will eventually be of very great benefit to 
thé vocal profession. 

Singing teachers are now so autocratic, although the defin- 
ite information in their possession is small enough, that each 
teacher proclaims himself the only one whose knowledge and 
method are infallible, and sets himself up in dogmatic op- 
position to every other teacher. A pupil goes from one to 
the other, only to discover that they are all right in their own 
estimation, but radically wrong in the estimation of others. 
There appears to be no certainty in the methods by which 
aspiring vocalists are to acquire fame. Perhaps the photo- 
graphic invention referred to will materially help to place 
the teaching of persons how to sing on a scientific basis. 
The future is no doubt destined to see the present methods 
greatly modified or entirely superseded. When that time 
arrives good voices will be no longer ruined. 





Le Ménestrel prints an eloquent article on the Bayreuth 
performances of ‘* Parsifal” from the pen of Victor Wilder, who 
speaks with the utmost enthusiasm of the work and its interpreta- 
tion, declares the impression produced on the audience to be 
unique and indescribable, and concludes in these words : *‘ In the 
production of a new form Wagner has in some manner given us 
an additional sense, as the study of strange language opens up 
the treasures of another literature, In this a reason for despising 
the masterpieces written in the native idiom? I do not think so ; 
‘and no one will persuade me that it is necessary to spit upon Mo- 
zart or Beethoven in order to be a worthy follower of the new re- 
In matters of art, I am a pagan, and I admit a plurality 


ligion. 
of divinities.’ 
se ee eee FE 

There has been a discussion about the feasibility of taking to 
pieces the opera-house built by Wagner in Bayreuth, and putting 
the parts together again in Munich. A commission of experts was 
appointed to examine into the question, and they have just re- 
ported that the expense of the transfer would be greater than 
that of erecting a similar building inthe Bavarian capital out of 








new material. 





THE RACONTEUR. 


LL the old musical crows are coming to town. 
Young America is to be regaled with the fossils and anti- 
quarians of bygone ages during the musical season that is upon 
us and the uninitiated are expected to swallow the dicta of inter- 
ested impresarios and anxious stockholders. 

That fair and well preserved antique, Aimée, has reached these 
hospitable shores and ere long will beam upon the younger 
generation with those experienced eyes of hers that must have 
witnessed the pranks of nearly two generations. 

She will frisk about the stage like a galvanized marionette and 
delude the innocent with the impression that she is not as ‘old as 
she used to be. » me : 

Aimée grows in jocularity with each succeeding moon, but‘she’ 
grows in age, too, and the knowing ones realize that she is no 
longer a Parisian demoiselle, budding into womanhood, or a 
blooming singer, blossoming into the maturity of her powers. 

Aimee is d4/asé, passée, played out. 

Campanini will soon be heralded as an important arrival on 
these shores, and his veteran voice will be hailed by his faithful 
friends as the only fine tenor in the world, but Campanini has 
passed his prime and his voice is but an echo of a splendid past. 

Let him retire on his laurels while the impression of his better 
days is still fresh in our minds, and before artistic disaster shall 
overtake him in competing with younger and fresher voices. 

The whilom winsome but aging Nilsson will also be heard in 
this metropolis and elsewhere, and in short the old artists and 
those unknown to fame seem to be good enough for Americans. 

The latter have money enough and to spare, and why shouldn't 
they spend it on anybody who once deserved a reputation and who 
is extensively advertised by the parties in interest ? 

It seems that Signor Maini, the great basso, has not been se- 
cured by Abbey, and the impresario has engaged Mirabella to 
take his place. 

Why the negotiations fell through is neither here nor there, but 
Mr. Grau, with monumental impudence, throws discredit on 
Maini’s voice simply because apparently an engagement has been 
made with a person unknown to fame ang criticism. 

This may be good business policy and it may not. 
is not honest. 

Colonel Mapleson would have the amateurs think that Signor 
Bertini is a famous tenor, but the Colonei’s business relations 
with that unknown singer do not necessarily make his reputation 


It certainly 


great. 
The riff-raff of Italy will also come to America this season, 


as well as obscure singers who have yet to earn names and 
positions, and American bank-notes are eagerly expected to pour 
into the coffers of the rival impresarios. 

And to some extent they will pour in that direction, but an 
operatic performance, complete in all its details, an artistic treat 
which ought to be possible in this city, now seems farther away 
from realization than ever. 

The old voices have a cash value and the unknown voices 
value themselves at a very little cash, and between these two 
the patient public suffers. 

The papers will doubtless give generous space to the veterans 
and nobodies when they arrive, and many people wil! hope they 
are at last to enjoy the finest of the fine in the operatic line. 

They will be disappotated, however, in regard to many artists, 
and so long as the public supports the impresarios in their en- 
gagements of old folks, who should gracefully retire, and singers 
that few people ever heard of, it may be expected to be served in 
the same way for many years to come. 








The Rev. H. R. Haweis, visiting Bayreuth, contributes to 
current literature some reminiscences of Wagner's last days at 
Venice. The great maestro much enjoyed sitting out of doors 
during the mild autumn days, breathing the fresh air. ‘* Ah!” 
he would say, drawing a long breath, ‘‘ No smoke, no dust!” At 
night his sitting-rooms were a blaze of light with quantities of 
wax candles. People use to look up at Byron's quarters when he 
was in Venice, and wonder what festival could be going on. The 
waters of the Grand Canal were all aglow, but it was only Byron, 
alone with the MSS. of ‘‘ Manfred,” ‘‘ Parisina,” and ‘‘ Don 
Wagner's old porter happened to be brother to 
‘*There is something like Byron 
about this great German,” he remarked. ‘* What is 
that?” they asked. ‘‘ Why, he has the same marvelous 
need of wax candles!” ‘‘ Where light is there is joy,”” Wagner 
used to say, quoting the Italian proverb. He mixed with the peo- 
ple, chatted and joked, and was ever ready to reiieve the poor. 
He was worshiped by his gondoliers. ‘‘ He patted me on the 
back,” said one ; ‘‘ asked meif I was tired, and said, ‘ Amico mio, 
so the Carnival has come to an end.’” The man repeated the in- 
cident everywhere, as if it had been the great event of ‘his life. 
‘* They say he is greater than a king ; isn’t it so?” was the com- 
mon talk in the streets as he passed. On December 23 Wagner 
undertook to conduct, in the presence of a chosen circle, his 
‘* First Symphony,” in honor of his wife’s birthday. It was one 
of his very early works. On taking the baton, he turned to the 
musicians and said, ** This is the last time I shall ever conduct.” 
‘* Why ?” they asked. ‘* Because I shall soon die.” 


Juan.” 
Byron’s old servant, Fido. 


Handkerchiefs will now be needed when Levy blows from 
the mausoleum of his mighty chest, ‘‘A heart bowed down by 
weight of woe.” 
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Music Teaching and the Public. 
Essay By Louis EHLERT. 


[Translated for Tue Musica Courier, by H. D.] 

HERE has been no lack of attempts in recent 
times to direct the musical judgment of the public into the 

right path. Dr. W. Langhans in his pamphlet, ‘* Musical 
Judgment and its Development by Education,’’ which appeared a 
few years ago, proposed to this end to make musical instruction, 
even in theory, compulsory in schools. This author started from 
wrong premises in supposing that everybody possessed a minimum 
of musical talent. While everyone who has been occupied in 
teaching the theory of music is aware that it may be taken for 
granted that any musical imaginative faculty, even if it exist but 
in a slight degree, will be certain to become evident after the first 
rudiments have been mastered. This slightest degree of musical 
fancy, however—I will only refer in this connection to the power 
of fancying tone-combinations, read upon paper in written form as 
material tones—is by no means a generalone. Thereare not only 
individuals, but whole families, in whom this sense is entirely 
wanting. This compulsory introduction of musical instruction 
in schools, as far as it exceeds the customary chorus-singing, but 
especially of theoretical instruction, would, therefore, only in- 
crease the endless list of elements of instruction by one, without 
thereby attaining a proportionately great result. The mass of sci- 
entific material to be conquered at schools is already so bewilder- 
ingly great that it were thoughtless to add a new discipline which 
would be so questionable. He who would devote himself to music 
has but two roads before him—the art-school, if he means to be- 
come an artist, or private instruction, if he desire to be an ama- 
teur. The intended artist may easily find means and ways to in- 
itiate himself ; for the amateur, the choice of a teacher is attended 
Probably no art is taught by so immense a num- 
Every individual diverted 


with difficulties. 
ber of uncalled ones as the art of tone. 
from his own path by some bankruptcy, some misfortune or nat- 
ural defect, casts himself in despair into the totally uncontrolled 
career of a music-teacher. Unsuccessful candidates of all kinds, 
the recusant and degenerate of every degree, constitute an alarm- 
ing portion of the music-teacherhood. They are joined by the in- 
competent musician himself as their most dangerous element. He 
may perhaps play the flute in a small orchestra; but, aside from 
that, he teaches singing or pianoforte playing. It is surely not his 
fault that there are so few flutes inthe world. But, is it ours? 

The public is badly off. Has anyone to prosecute a law suit he 
will rarely, if ever, call to his aid a pettifogger ; but will turn to 
men authorized to act as advocates, just as we seek relief, when 
ill, from a licensed physician and not from a quack. In all con- 
ditions of life we are protected against total ignorance and incapa- 
city, except in art alone. Here only, if we are not accidentally 
initiated, we have no means at hand whereby to distinguish the 
artist from the impostor. And the evil caused by such a lack of 
discrimination is nameless. Every cultivated man knows that the 
effects of a defective musical elementary instruction are almost 
ineradicable. There remains bad habits, superficialities and a lack 
of taste which the most skillful master can hardly suppress. A 
safeguard against this uncalled-for peddling in art must be pro- 
vided, and this can be best accomplished by government. If 
music really belongs to the means of culture, it should enjoy the 
same legal protection which is at the command of all other uni- 
versal elements of culture. The form it might assume 
would not be difficult to determine. A commission of the 
most celebrated tone-poets in the various branches might assemble 
once a year with a view to an examination. Every musician, 
cultivated in a general way, should be privileged to undergo an 
examination in musical science, in harmony, counterpoint, study 
of form and instrumentation, and in the history of his art, but 
éspecially in that particular branch which he might choose for his 
branch of instruction. Upon him who would pass this State ex- 
amination might be conferred a ‘‘ grade,” whose title could easily 
be determined. ‘‘ Doctor of Music” would probably be the most 
natural, All other considerations should be considered by the 
commission at its organization. A few hints will suffice here. If 
anyone desire to establish himself as teacher of vocal music or of 
a particular instrument, no demands in the way of composition 
must be made. He would have but to prove a knowledge of the 
means of composition, but not a special aptness for their applica- 
tion. On the other hand, specimens of skill in composition would 
be exacted from him who chooses theory as his particular field of 
action, for no one can succeed in vitalizing the secrets of an art 
who has not practically and with a show of success proved them in 
himself. In this case, the absence of a high degree of technical 
proficiency in the treatment of an instrument might be dispensed 
with. One can be a very great composer without however pos- 
sessing much facility of execution upon any instrument, as Cheru- 
bini, Berlioz and Wagner have shown. The particulars of the 
interior department of a similar council of examination, the man- 
ner of voting, as well as the numerous technical questions which 
must arise, might, as we have said, be left to the ratification of 
the examiners. As the most natural model might be taken for 
het organization of a scientific commission of examination. 

The following results would appear as direct consequences of 
such an arrangement: All the younger members who might be 
inclined to devote themselves to the teaching of music would be 
compelled to pass this State examination, partly from ambition 
and partly from necessity. After accomplishing this, they would 
attain to a certain dignity of position in the sight of the public, 
while the latter would be freed from the most trying portion of 





its indecision, in view of the assurance of a certain degree of 
artistic cultivation which the conferring of the ‘‘ grade” would 
denote. In a short space of time the entire musical instruction 
would be confined to the hands of men conversant with its various 
branches, and all those interlopers who now carry unrecognized 
destruction into family life be compelled sooner or later to invent 
new modes of making a living, and exchange their nefarious pur- 
suits for more healthy ones. How many of those who now 
create disturbance by means of their mechanical and un- 
inspired work in the cause of art education might be in their 
proper places at a desk or employed in some other practica] 
position? Nor does it reflect upon our cause that a reform like 
the one under consideration must necessarily bring about many an 
interregnum of severe privation by the overthrow of as many de- 
ceptive and illusory positions in life. In contemplating a ques- 
tion of universal importance, or the safety of society in an im- 
portant emergency, it becomes impossible to heed any temporary 
injury to the cause of an individual. Culture, like war, knows no 
consideration ; in subjugating new domains it is apt to add the 
political cruelty of annexation to its consolidation of power. It 
should not even demean itself, like the wildly moral spirit of 
conquest of our day, to the questionable compromise of option. 
It must either advance or be dragged under the wheels. 
[To be Continued.] 


Whereabouts of Foreign Artists. 


Teresina Singer, Milan. 

Marcella Sembrich, Dresden. 
Filomena Savio, Athens. 

Emma Dotti, Fermo. 

Emmy Fursch-Madi, Rivanazzano. 
Gertrude Griswold, Paris. 

Ida de Sass, Marseilles. 

Giuseppe Frapoli, Paris. 

Guiliano Gayarre, Yrun (Navare). 
Pasquale Lazzarini, Rio Janeiro. 


Angelo Masini, Milan. 

Ladislas Mierzwinski, Paris. 
Henry Prevost, Milan. 

Richard Petrovich, Rio Janeiro. 
Victor Maurel, Paris. 

Henry Storti, Milan. 

Napoleon Verger, Rome. 

G. B. Antonucci, Carpi. 
Armand Castelmary, Udine. 
Etelka Gerster, Bologne. 
Caterina Marco, Milan. 

Eva Cummings, Milan. 

Emma Nevada, Paris. 

Eugenie Pappenheim, Erba. 
Ida Lumley, Vigo. 

Wilhelmina Tremelli, Vienna. 
Antonio Aramburo, Santiago (Chili). 
Augusto Castelli, Australia. 
Pietro Baccei, Genoa. 

Italo Campanini, Parma. 
Francesco Runcio, Bologne. 
Roberto Stagno, Naples. 
Francesco Tamagno, Carate Lario (Como). 
Eprico Tamberlick, Vigo. 

Sante Athos, Rio Janeiro. 

Ezio Ciampi-Cellaj, Paris, 
Giuseppe del Puente, Milan. 
Egisto Galassi, Milan. 

Franco Novara, Trieste. 
Romano Nannetti, Rome. 
Angelo Tamburlini, Imola. 
Adriano Pantaleoni, Udine. 
Emilio Naudin, Nice. 

Mme. Scalchi, Turitt. 

Paolina Rossini, Vienna. 
Gaetano Monti, La Santa (Manza). 





Personals. 


RUMMEL COMING TO AMERICA.—Franz Rummel, the 
eminent pianist, has been spending the summer with his wife and 
little son William at the castle of the Princess of Wied, near 


Neuwied, on the Rhine. The princess and her daughter, the 
Queen of Roumania, are well known for their artistic predilec- 
tions. Rummel intends to revisit this country next year, and will 
no doubt repeat his former successes. 

MIss BROWER’S DEPARTURE.—Miss Hattie M. Brower, 
who is well known as an excellent pianiste, sailed for Berlin last 
She intends to study with some of the best teachers in 
Her future success is hoped for by her numerous 


week, 
Germany. 
friends. 

RICHARD ARNOLD AT DOLGEVILLE.—Mr. Richard Ar- 
nold, the well-known violinist, has been summering at Dolgeville. 
He will soon be ready to enter upon the fall and winter campaign 
of music. 

A. M. FOERSTER IN TOWN.—One of Pittsburg’s best 
musicians has been spending his vacation at Atlantic City, and 


also a few days in this city. We refer to Mr. A. M. Foerster. Some | 


of his orchestral compositions have been played in Germany. 
THE AUTHOR OF “NANCY LEE.”—A very popular 

London singer is Mr. Maybrick. He is the author of *‘ Nancy 

Lee” and other songs which have been published as compositions 


by Stephen Adams, Mr. Maybrick’s nom de plume, When he 
sings his own ballads he always achieves a success. 

WIENSKOWITZ GOES TO ILLINOIS.—The pianist, Henry 
Wienskowitz, has left New York to accept a position in the 
Illinois Conservatory of Music at Jacksonville, Ill. He will be 
chief professor of piano. The musical director of conservatory 
is Mr. J. S. Barlow. 

ELLA WALLACE TO SING IN CONCERT.—Miss Ella 
Wallace, who made a very favorable impression as /u/ia in 
** Zenobia,” will probably be heard in concert this season in this 
city. 

WILL SING HIS SON'S COMPOSITION.—Myron W., 
Whitney is still popular as a basso. He will sing at the Worces- 
ter Festival this month. His son, William Whitney, has com- 
posed an Italian song, which his father will sing at the festival 
named above. 

MARIE VAN ZANDT’S VisiTt.—A Paris paper says that 
Mlle. Marie Van Zandt will visit the United States professionally 
during the season of 1884-85, and will appear in a number of 
those operas in which she has achieved her fame. Maurice 
Strakosch says that he hopes to secure this prima donna for con- 
certs and operas in this country next year. 

SAINT-SAEN’S RECOVERY.—Camille Saint-Saéns has re- 
covere d from the fever he recently contracted in Egypt. His 
friends and admirers were at one time in serious doubt of his re- 
covery, but the musical world is yet to be delighted with the gifted 
musician’s presence and new productions. He is the organist at 
the Church of the Madelaine. 

ADMIRED AND APPLAUDED.—An artist who has gained 
considerable success at the Covent Garden Promenade Concerts, 
London, is Mme. Frickenhaus, the pianiste. Both in Schumann’s 
‘*Concerto”’ in A minor and some of Liszt’s pieces, her playing 
was admired and heartily applauded. 

MIss BROsSI IN “ ZENOBIA.”—Miss Lizzie Brossi, who 
made her first appearance in New York in ‘‘ Zenobia” has been 
singing in German opera in Weimar, Berlin, Stettin and Revel, 
Russia. Her voice is a dramatic soprano. 

RAVELLI TO APPEAR IN PARIS.—Our own Signor Ra- 
velli, the tenor, has been engaged for the coming season by 
Maurel, for the new Italian Theatre, Paris. He makes his ap- 
pearance there in December. The Paris /igaro in making the 
announcement, says that he obtained an immense success when 
he sang with Mme. Patti in this city. We know how poorly he 
shone by the side of the great diva, and how poor an actor he is, 
even if his voice has charm. 

A YOUNG PRIZE WINNER.—The judges of the Paris 
Conservatory have awarded the first grand prize to Gemma Lu- 
She is scarcely fifteen years old, but has remarkable exe- 
She played in Milan with great success. 


ziani. 
cution on the piano. 

SUCCESSFUL IN MILAN.—The violinist, Frontali, has re- 
cently had a good success in the Milan popular concerts. He is 
now the guest of the ex-Queen of Hanover at Gmiinden. He 
will play again in Milan next winter. His tone and style are re- 
ferred to with much warmth, 

MCCAULL’S HANDSOME SINGER.—John McCaull ar- 
rived on Saturday from Europe. He has been absent about two 
months and has engaged several well-known artists for his com- 
pany. He expects a great success for Miss Fernandez, who is 
said to be a handsome woman and a good singer. He intends to 
produce Milloecker’s opera, ‘‘ The Beggar Student,” at the 
Casino in splendid style. 

ENGAGED BY MAPLESON.—According to // T7yrovatore, 
Colonel Mapleson was recently in Milan. He engaged, through 
the agency attached to that journal, the prima donna soprano 
assoluta Raffaela Pattini. 

LESTELLIER’S ADVANTAGEOUS ENGAGEMENT.— The 
engagement of the famous tenor, Emilio Lestellier, for opera in 
New Orleans is announced in the Zuropa Artiste. The condi- 
tions on which he has been secured are said to be very advan. 
tageous to the tenor, at least. Whether he will visit New York 
or not is not now known. 


Gilmore’s Jubilee Benefit. 

T Manhattan Beach Gilmore’s benefit took place 

on Tuesday, Wednesday and Thursday of last week, and 
| was very successful. The attractions offered were such as to 
please the vast public, a fact that was made patent by the fifteen 
| thousand persons who were present on the last day of the jubilee. 
| Everything was arranged on a grand scale, and from the first con- 
| cert to the last piece played, there was a succession of solos, 
| choruses, fireworks, &c. Two pieces especially appealed to the great 
| public, viz.: the ‘* Tour of the Nations,” and ‘‘ A Trip to Manhat- 





| tan Beach.” The vocal selections were finely interpreted by 
| Signor Gottschalk, W. H. Stanley, Mme. de Carlo, Miss Emily 
Spader and others of some note. ‘* Anvil Chorus” was a 
| success, the ten guns fired by electricity from the conductor's 
The weather was fair, if 


The 


| stand, caused a veritable sensation. 
somewhat cool, and thus the great jubilee passed off with enthu- 
siasm. It is to be hoped Mr. Gilmore received a satisfactory com- 
pensation for the great labor involved in getting up the affair. 


Miss Kellogg’s concert tour commences early next 

month. During its progress most of the large Southern cities 
| and the principal cities in Texas—in which State Miss Kellogg 
| has never been heard—will be visited. 
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Otto Bendix. 


Rk. OTTO BENDIX, whose portrait appears on 
M the title-page of this week's issue of THE MUSICAL 
Courier, is a native of Copenhagen, Denmark. He is nowa 
resident of Boston, where he has succeeded in making for himself 
His family was musi- 
nd his whole surroundings were musical from birth. His 

iithough a merchant, was a tasteful and skillfn] performer 
flute. The Royal orchestra often met at the paternal resi- 
and practised old and new works. When about eight or 
years of age, young Otto had attained such proficiency that 
Later, he acquired 


a fine reputation as a pianist and teacher. 


ther 


dence 
nine 
he was permitted to play with the orchestra. 
several languages other than his native tongue, but his real bent 
was music, which exercised a great fascination over him. 

As a first instructor, he had Antoine Rée, of Copenhagen, 
under whom he studied for some time, making as rapid progress 

could well be desired. Some time afterward, he studied under 
N, W. Gade, director of the Copenhagen Conservatory, and was 
to study in Berlin, in order to have the advantage of a 
broader musical atmosphere. In Berlin, he took lessons from 
Kullak, and for two years enjoyed the acquaintance of that emi- 
During this time he gave numerous concerts in 


advised 


nent teacher. 
Berlin, under the patronage of Kullak himself, achieving a suc- 
cess that called forth the warmest encomiums from the press and 
individual musicians. 


From Berlin Mr. Bendix went to Weimar, and for three con- 
as much as possible under the great 
composer and pianist, Liszt. While on these visits he gave fre- 
quent matinees, the Grand Duke of Weimar being among his 


These matinees 


secutive summers studied 


patrons and manifesting great interest in him. 
were of the same high character as those given by Von Biilow and 
Rubinstein, and were eminently successful, 

After thus preparing himself, he returned to Copenhagen, 
and was forthwith made a teacher of the Conservatory, occupying 
a deservedly high position there. While teaching the piano, he 
played the first oboe in the Royal Theatre orchestra for about 
thirteen vears. His two brothers and sister are also musicians, 
one brother being assistant conductor of the Choral Society of 
Copenhagen (Gade being at its head); the other playing the 
‘cello in the Royal Theatre orchestra there. His sister is a suc- 
cessful vocal teacher 

Mi 
much against his family’s will. 
great success by critics and musicians, since which time he has 
played in public very often. His annual recitals in the Meionaon 
always bring together large and refined audiences. His playing 
is of the most brilliant order, while as a teacher he has peculiar 

He is now connected with the New England Conserva- 
He has written several works, among them an octet for 


Boston in 1880, leaving Copenhagen 
His first recital was pronounced a 


Bendix arrived iu 


fitness 
tory 
piano and wind instruments, which was well received in Copenha- 
gen when performed. Altogether, Mr. Bendix is a pianist and 
musician of which Boston may well be proud. 


Distinguished Quests at the German 


Liederkranz. 
A ERY charming entertainment took place on Mon- 


day, August 27, at the hall of the German Liederkranz in 
this city. 

The distinguished German guests of the Northern Pacific Rail- 
road Company had arrived by the steamer Elbe on August 25, 
and after driving through the cityand Central Park the same day, 
taking 
back again on Sunday, and spending Monday at the beautiful 


a trip up the Hudson River as far as Poughkeepsie and 


try seat of Mr. Henry Villard (the president of the Northern 


Pacific Railroad and a member of the Liederkranz), took part ina 


cour 


and ‘‘Commers” arranged for them by the German 


reception 
] t lerkranz 

Che party arrived at Liederkran Hall at eight Pp. M., in charge 
Hon Oswald Ottendorfer, Gustav Schwab, 


Consul-General 


Carl Schurz, 


of the 


Raschdan and Henry Villard, and numbered in 


thirty-five gentlemen, comprising names of world-wide celeb- 
urt, science, literature and banking, as will be seen by a 
v of the names our space permits us to mention ; General Von 
under, of Munich, translator of the American publications on 
Dr. K. Zittel 

Professor Dr. A. W. 


of the Be 


Professor of Geology at the 


Ilofmann, and Pro- 
Nicolaus Mohr, pro- 


Dr. Alfred von der Leyen, 


rlin University ; 
itung, Bremen ; 
f the Prussian Government and publisher of the 

of Berlin; Dr Lindau, the 

Berlit Dr. Richard of the /ran 
Dr. William Mohr, of the Cologne Gazette; Lieutenant 
North san Dr. 

ster Resident Dr. Rudolph Schleyden, of 
of Berlin. 


no less than fifteen 


Paul celebrated 


Oberlander, furter 


Gazette; Professor von Holst, 


Freiburg, 
e celebrated painter Konrad Dielitz, 


kranz were present in full force, 


rin the building by 9 p. M. Seven long 


eing 
g one hundred and twenty persons had been set 


hall, but all aisles and corridors were also 


the 


'wenty members of the Theodore Thomas Orchestra 


liscoursed fine music. Shortly before 9 o’clock 
nway, the President of the Liederkranz, rapped 
blage to order,’and ina brief but telling speech 


Hall 


he society, offering the hospitality and use of 


listinguished German guests to Liederkranz 
Hal 
n New York 


the Liederkranz members present to execute a ‘* Musical 


its reading room, X&c., toeach of them during 
At the close of his hearty speech, he re- 
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Salamander” in honor of their guests, which was carried out 
under the direction of Mr. Oscar R. Steins, with the finest gra- 
dations of pianissimo, crescendo and fortissimo. 

Both President Steinway’s hearty welcome and the ‘‘Sala- 
mander” created the greatest enthusiasm and pleased the guests, 
all of them being graduates of German universities, immensely, 
so much so, that Professor Hofmann, in a humorous speech, ad- 
mitted that of the hundreds of ‘‘ Salamanders” he had assisted 
in not one could compare with that executed by fifteen hundred 
members of the Liederkranz. 

Songs now alternated with speeches. The Liederkranz sang 
‘** The Merry Wanderer” and ‘* Our Native Tongue ” splendidly ; 
Mr. Max Heinrich, Mr. Frederick and Oscar R. Steins delighted 
the audience with solos and duettos. Of the guests, Professor 
Gneist and Banker von Schauss spoke of the overwhelming im- 
pressions thus far received by them of New York, the Hudson 
River, &c., while Professor Dr. von Holst, in an enthusiastic 
speech, proposed three cheers for the United States, which were 
responded to with equal enthusiasm by the assemblage. 

Mr. Paul Lindau also made a brief but very witty speech. 

The speeches and toasts of the guests were replied to by the 
Hon. Carl Schurz and Mr. Oswald Ottendorfer, in a manner 
which held the listeners in breathless attention. 

The ventilating apparatus of Liederkranz Hall worked splen- 
didly, so that the atmosphere within the crowded hall was quite 
comfortable. 

At 1 A. M. most of the German guests returned to their hotels, 
but a number of them, with their friends, continued the merry 
‘‘Commers” till the small hours of the morning. The whole 
affair was a great success, and reflects the highest credit upon the 


Liederkranz. 








HOME NEWS. 


The Boston Ideal will have fifty people the coming 
season. 

Signor Schira has composed a comic opera entitled 
‘The Isle of Beauty.” The libretto is by Mr. Desmond Ryan. 

——‘“ Prince Methusalem” at the Casino and “ Heart and 
Hand” at Daly’s Theatre are both drawing large and pleased 
audiences, 

Mr. Englaender’s opera, ‘“‘ The Prince Consort,” has 
been translated into English, and will be produced this season by 
the Wilbur Opera Company. 

Miss Emma Juch will appear in the title-role of 
Delibes’ ‘‘ Lakmé,” which is being rehearsed by James Duff's 
Standard Opera Company at Daly’s Theatre. 

The Campobello-Sinico troupe, which appeared in 
Montreal last week, have gone to Toronto, and during the week 
of September 17 will be heard in Halifax, N. S. 

A translation of Dr. Louis Nohl’s “ Life of Wagner,” 
made by George P. Upton, will be published by Messrs. Jansen, 


McClurg & Co., in their series of biographies of eminent mv- | 


sicians. 

Remenyi is in Chicago, a journalist of which city refers to 
The banjo is said to be 
fashionable among Chicago ladies. What is Chicago good for 
anyhow, even with the infallible /dicator to guide it? 


him as that ‘‘ old bald-headed Puck.” 


The Fifth Avenue Theatre will be opened on Mon- | 
day, September 10. Mlle. Marie Aimée will make her first appear- 


ance here, after four years’ absence, with Maurice Grau’s French 


Opera Bouffe Company. The opening opera will be Lecocq’s 


‘Ta Princesse des Canaries,” 
larity in France. 
—tThe concert at the Casino on last Sunday night was 
Rubinstein’s ‘* Bal Costumé”’ was 
The 


by 


about as interesting as usual. 
performed for the second time, and was well received. 
overture to ‘‘ William Tell,” a ‘*Sarabanade Espagnole” 
Massenet, and other interesting works were also rendered, the 
playing of the orchestra being excellent. 

The Minnie Hauk Operatic Concert Company _in- 
cludes, in addition to the prima donna, Pauline Sali, contralto ; 
Vincenzo de Pasquali, basso, and Con- 


Mr. Montegriffo, tenor ; 


stantin Sternberg, pianist. Portions of the ‘‘ Carmen,” ‘‘ Faust,” 


‘* Favorita,” ‘‘ I] Trovatore,” and 
ment” in costume are in the repertory of the company. 

—Koster & Bial’s Concert Hall opened on Saturday 

night. 
The orchestra, led by F. W. Zanlig, is quite good. 
ballet pantomime, ‘* Quand le chat n’y est pas les souris dansent,”’ 
was warmly received by the audience. On Sunday evening the 
Hungarian Gypsy Band took part in the performance. 

——The Boston Sunday Herald recently informed its 
readers that George Henschel withdrew his concerto from the re- 
pertory of the Richter concerts, on account of its having been in- 
sufficiently rehearsed. 
don musical journal, Herr Richter ‘‘did not think the concerto 
worth performing, and if it were Herr Henschel could not per- 
form it.” 

——Sims & Clay’s comic opera, ‘The Merry Duchess,” 
will be produced at the Standard Theatre next Saturday evening. 
The cast wili be as follows: Brabason Sykes, Henry E. Dixey ; 
Freddy Bowman, John Nash; Farmer Bowman, Edward Cor- 
nell ; Sir Lothdury Jones, W. Forrester ; Captain Watker, Walter 
Hampshire; Lord Johnnie, J. Watson; Jnspector Green, W. 
Jones ; Alderman Gog, W. Doheman; Zhe Trainer, G, Wilson ; 
The Duchess of Epsom Downs, Mme. Selina Dolaro; Rowena, 





‘*The Daughter of the Regi- | F : 
| memory, and laid much stress upon the importance of constant 


ht. A stage has been added and many improvements made. | 
The grand | 


According to 7he Lute, a well-known Lon- | 





Miss Louisa Lester; Doretha Bowman, Miss Jean Delmar ; 
Ethelfreda, Miss Sophie Hummel. 

——Frederick Leslie, who will be one of the lead’ng mem- 
bers of the McCaull Comic Opera Company during the coming 
season, has arrived in the city. He came on the Arizona. 

The mother of Clara Louise Kellogg is writing the 
Query : Will the books be disposed 
” boys during the perform- 


biography of her daughter. 
of by the ‘‘ here’s-the-book-of-the-opra 
ances ? 

The opening attraction at the Bijou Opera House in 
October will be Offenbach’s ‘‘Orphée aux Enfers,” which has 
been adapted by Max Freeman under the title of ‘‘Orpheus and 
Eurydice.” 

The last concert of the season at Congress Spring 
Park, Saratoga, was given on Sunday evening, though the hotel 
orchestras will remain for a couple of weeks yet, and Stub, at the 
States, will remain with some of his band until the hotel closes, 
October 1. The Hathorn Spring also reports the sale of more 
tickets than in any former year since a regular admission fee was 
charged to the concerts. 

A recent issue of the Brooklyn Union gives a racy 
account of Henry Carter’s late trip to England and Wales. Mr. 
Carter was away some three or four weeks, but managed to travel 
about a good deal in that limited time. He visited various cathe- 
drals, and was especially interested in Chester and its surround- 
ings. He returned to this country by the same vessel that Lord 
Coleridge sailed on. Mrs. Florence Rice-Knox was also among 
the passengers. A concert was given on board. 

The course of free entertainments for the benefit of 
the students of the Grand Conservatory of Music, which have 
proved so successful for a number of years, will be resumed on 
Saturday next, September 8, at 4 P. M., when the 102d entertain- 
ment will take place. On this occasion, the great Austrian pian- 
ist, Titus d’Ernesti, will make his first appearance before an 
American audience. He will be assisted by Professor Phillip 
Herfort, violin, and the following works will be performed : 

DUOS, 


. Sonata, piano and violin, op. 24 Beethoven 


. Introduction and Andante, op. 17 


. Ballade, A flat 
. Mazourka de Concert..... 
. Feu Follet (Will o’ the Wisp). 
6. Fantasia, C minor........... 
. Concerto for Violin 

One of Liszt’s new favorites, says a late Berlin letter, 
is a young lady from Chicago, Miss Neally Stevens. She has 
studied here four years with the best musicians—Von Biilow, 
Kullak, Raff, Moszkowski and Scharwenka. This spring she 
went to Weimar to study with the master during the season, in 
which he will hear pupils play. When she had gone through 
with but half of her trial piece he interrupted with: ‘‘ Bravo! I 
had not expected that!” Flushed with gratification and enthu- 
siasm, she executed the rest in even better style. Liszt then 
stepped up to her and again asked her name and where she was 
from, saying repeatedly: ‘‘I did not expect that!” A private 
letter from Weimar confirms Miss Stevens’ popularity with Liszt, 
and adds that her progress has been phenomenal. Miss Stevens 


| is to return home shortly. 








FOREICN NOTES. 


a 
.A musical institute has been founded at Cordova. 
The Governor of the Province has contributed to the cost 30,000 


, . : | francs. 
which has attained a certain popu- 


.... The new oratorio, by Dr. G. B.Arnold, for the Glouces- 
ter Festival, is being looked forward to as a work of much charac- 
ter and excellence. 

....]. Barnby’s new psalm, written for the Leeds Festival, 
is said, to be a workSof much excellence, and to contain some 


| effective choral writing. 


.... Speaking at the recent Eisteddfod, at Cardiff, Sir G. 


| A. Macfarren strongly defended the claims of the old stave nota- 


tion to general use, as most fully representing to the eye the mul- 
tiform effects of sound, and as including many ingenious inven- 
tions. Upon the same occasion the professor deprecated the habit, 
which prevails extensively in Wales, of singing too much from 


practice in sight-seeing. 

....Behind the scenes there occurred a touching incident 
at the last performance of ‘‘ Parsifal”’ at Bayreuth. The banker 
Gross led Wagner’s children up to the assembled actors, and in 
the name of their dead father thanked the assembly for the care 


| and labor of love expended by each and all in producing thé last 


work of the great dead master. Siegfried, Wagner’s son, thirteen 
years old, then in a few simple words, stifled with sobs. thanked 


the actors personally, and all the children shook hands with them, 


....It is extraordinary how wide the artist will open his 
mouth when America is mentioned. Signor Fancelli, who is, per- 
haps, the most sweet-voiced tenor of the present day, being ap 
proached, replied that he understood Signor Campanini was to 
get half a million of francs (£20,000), and, therefore, he would 
want three-quarters of a million (£30,000) for the season. The 
story goes that a stipulation was likewise made that the tenor 
should not be obliged to attend rehearsals nor to learn new parts, 
and that sceuted soap and cigars were to be provided gratui- 
tously. He expressed an opinion that his voice would suffice to 
divide America in twain and render all current talk about the 
Panama Canal superluous, Another great tenor has asked the 
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more moderate price of £275 per night, and he will probably be 
accepted.— Figaro, 

.Mme. Pauline Lucca left Ischl on the first of Sep- 
tember, 

.Sir G. A. Macfarren’s oratorio, “ David,” written for 
the Leeds Festival, is in print, and is a work of a very high 
character. 

. Wagner's “ Ring des Nibelungen ” and “ Tristan und 
Isolde” will probably be heard, it is stated, ere long at the 
Theatre Royal, Dresden. 

.The storehouses for the scenery of the Opéra and 
Opéra Comique will be removed from the centre of Paris to the 
outskirts, as a means of lessening the chance of fire, Thescenery 
will be brought to Paris on special cars run on special rails, and 
the money resulting from the sale of the old storehouses will be 
devoted to paying for the new and to enlarging the Opéra 
Comique, in order to allow better means of access and egress, 

.It is said that the masterly pen of Joseph Bennett is 
secured for the analysis of the new and leading works to be per- 
formed at the approaching Leeds Festival ; the works thus to be 





written about are Sir G. A. Macfarren’s ‘‘ David,” Mr. Barnby’s 
new ‘‘ Psalm,” &c. 

.Joseph Russell, the well-known music publisher, is 
dangerously sick at his residence in Malden. 

.Dr. J. Stainer’s new work for the Gloucester Festival 
is reported to be a composition of much interest and effect. 

.An opera, entitled “ L’Alcade de Zalaméa.,’ book by 
Détroyat and Sylvestre, music by Benjamin Godard, will be pro- 
duced during the coming winter in Antwerp. 

.. The English music season seems to set in with con- 
siderable activity, and a large crop of new works, some of much 
importance, will be issued presently. 

. At the seventh Silesian Musical Festival, to be held, it 
is said, next Whitsuntide, at Breslau, Blumner’s oratorio, ‘‘ Der 
Fall Jerusalems,” will be performed on the first day under the 
direction of its composer. 

....Mr. Haweis, whose “ Music and Morals” is one of 
the most delightful books on the subject in the language, has just 
completed a new work, which he entitles ‘‘My Musical Life,” 
and which readers of his former book will look forward to with 





much interest. Mr. Haweis is at present, we understand, com- 
piling a Chaucer birthday book for children. 

.It is reported that Spondrini, architect of the Teatro 
Costanza, Rome, will be intrusted with the task of building the 
new Italian Opera House, Paris, 


.Surely the clague might be dispensed with at the 
opera! The clagueurs do their duty vigorously, but they check 
genuine applause, and this must, I should fancy, be of very much 
more value to singers than the applause they buy—for I take the 
individual singer, or her friends, to be responsible for the busi- 
ness. It is done in France, of course, and I gather from a recent 
event that it is now the habit in Italy. I judge so, because of 
what took place on the first night of a composition called ‘‘ La 
Regina di Scozia” at the Folies Dramatiques. A lady dressed in 
black was seated in a stage-box. She had a large fan. When 
she opened the fan and used it, applause came from a section of 
the gallery in accordance with the vigor with which the fan was 
waved. When the instrument was closed the applause ceased. 
All this was so neatly done that it must have been practised, and, 
as the company came from Italy, I assume that it was practised 
there. —J/lustrated Sporting and Dramatic News. 
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Lyons, N. Y. 


JSICAL AC AD EMY, 


Daily lessons. | 
Imparts best | 


Prima Donna Soprano. 


(founded 1854). 
Season of 1884-85 in Europe. 


ing excellent teachers. 


| ML L E. zi: LIA DE LUSSAN, 


Concert and Oratorio. 
Address Geo. W 


-|Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


F, L. BECKER, 


Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F. Pecher, Edward Schuberth. 
Address : 213 E. 57th Street, New York. 


H. W. NICHOLL : 


neste, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by mail. 
Address office of the Musica. Courter, 25 East 14th 
Street, New York. 


MR. TOM BULLOCK, 
Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MIsS ELLA WALLACE, 

Prima Donna Soprano. Open for engagements 
for Comic Opera, Concerts, &c, Address Musicat 
Courier office, 25 East r4th Street, New York, 


MISS BERTA RICCI, 
Prima Donna Mezzo-Soprano, Open for engage- 


ments, Concert and Opera. Address Musicat Courier 
office, 25 East r4th Street, New York. 


MISS ANNIE E. BEERE, 
Concert Contralto. Address Musicat C< 
Office, 25 E. 14th Strect, New Y ork. 


MAX UI 





JURIER 


TREUMANN, 


| 

! 

Baritone, Concert and Oratorio Singer. Vocal and pe 
Piano Teacher. 164 East 7oth st.. N, Y. City. | 
} 
| 
} 
| 
| 
| 
| 


FREDE RIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or 
chestration. Lessons in Musical Theory g'ven by | 
correspondence, 
Address, care Hershey Music Hall, (Chicago, 


LOUIS BL UME NBERG, 
Solo Violoncello. Address Musica Courier, 25 | 
East r4th Street, New York. 


FREDERICK W. JAMESON, 
Tenor, Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 


M ME. CAPPIAN 
Vocal Teacher of ed School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 

ing and Finishing for the Stage, 
No, 208 Second ave., near 13th st., 


25 Union Square. 


N. Y. City. 


2 


| for Concerts, Weddings, Parties, Excursions, Parades 


| Brooklyn, N. Y. 


Cosy, 23 East 14th Street; or residence, 137 West | 
49th Street, New York. 
JULIUS BEREGHY, 

Basso. Open for engagements for Concerts, 


Opera and Oratorios. Open tor Church engagements 
during summer. Address Musicat Courter. 


7 


modern fechnigue and artistic execution. Address | 


L. H. SHerwoop, M. A., Principal. 


OTTO HAC KH, 

Address Professor of Pianoforte, Grand Conser- | 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


J. DE ZIEL INSKI, 
Vocal Teacher of Italian School, 
No, 691 Cass Ave., Detroit, Mich. 


F. DANIELS = ; PIANOS 
P ig ee __ | \\ 7 ANTED—A FIRST-CLASS PIANO SALES- 
Composer, Pianist and Organist. Pupils received man, with thorough knowledge of Sheet 
and MSS. revised for publication, Addressat GRAND | Music and small goods business, wants to make a 
UNION HOTEL, 42d Street and Fourth Avenue, | change; has had 12 years’ experience; best of re- 
New York City, | ferences given; only well established houses need 
address ‘“‘ENERGY,” care of Musica Courter, 
EDMUND NEUPERT, 25 Bast 14th Street, New York. is : 
Open for Concert, Chamber Music 
Instruction given to 








TANTED—BY A PIANO SALESMA “AN, 

position in large warerooms (manufacturers? 
preferred); fully competent to take entire charge. 
can show off Pianos, and furnish reference for 
character and capability. Address X, L. Y., care of 
| Musicat Courier, 





Pianist. 


oF 


Piano Virtuoso. 
and Musicale engagements. 
advanced pupils in the higher branches of piano- 
Address Steinway Hall. 


a day at home easily made. Costly 


A WEEK. $12 
E& Co., Augusta, Maine 


outfit free. Address Trt 


$72 
$66 


JOHN H. HESSMAN, 


KINDLINC WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST. 
Phy: sicians recommend Hickory Wood for sick-rooms 


CHARLES ERBEN, 


(Successor to HENRY ERBEN,) 
237 East 41st Street, New York. 
=>— ESTABLISHED IN 1824.—< 
Manufacturer of 


large and small ORGANS ” 


All work is guaranteed to be of the highest artistic 
| quality, and every instrument is built with all modern 
improvements. The reputation of the firm since its 
| establishment will be maintained. 
ee” Tuning, Repairing, Remodeling, &c., 
| and satisfactorily attended to. 


forte playing. 


A. CAPPA, 
(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 


Terms and $5 outfit 
Portlanc i, Maine. 


a week in your own town. 
free. Address H. Hatietr&Co., 


and all other occasions. Address: 
25 Union Square, New York. 
KORTHEUVER, 


Atlantic Avenue 


HERMANN O. c. 


Pianist and Piano Teacher, 146 
, and Steinway Hall. 





GONZALO NUNEZ, 
Concert Pianist and Teacher of the Pianoforte. 
Steinway Hall. 


VOGT CONSERVATORY oF MUSIC, 
No. 19 East r4th Street, New York City. 

MISS LETITIA LOUISE FRITCH, | 

Adda Musica Courier, 25 East r4th | 


or 


Church, Chapel 


Soprano, 
and Parlor. 


Street, New 


MISS E MMA THU RSBY, 

Open for engagements, Seaet. and Oratoric. 
Address communications to Maurice Srrakoscnu, 
Everett House, New York. 


promptly 


$5 to $20 per day at home. Samples worth $5 free. | 
Address Stinson & Co., Portland. Maine | 


; 46 West Twenty-Lhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 

Instruction in all branches of vocal and instrumen- 

al music as a science and as ar art, by the most emi- 

| nent masters and Pp professors of the land, at moderate 
|* terms. Send for Annual Report. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 


NEw <¥ ORK. 


| 


Near Nint 


A. CORTADA & CO., 


23 EAST 14th 8T., NEW YORK, 
‘Importers and Publishers of Music. 


Pianos and Organs for Sale and to Rent, 
n all kinds of MUSICAL $a LE cena 
and MUSICAL MERCHANDIS 


| JARDINE & SON, 


ORGAN BUILDERS, 
$18 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 
4, manuals ; St. George’s , che, ® 

’..4; St. Paul’s ME 

4 > Fifth pnt, ‘Pres’ 

Brooklyn Tab- 
First Presbyterian, 
Trinity Ch., 


H AVENUE, 


| Dealers i 





ernacle, 4; 
Philadelp hia, 33 
San Francisco, 3; Christ Ch., 
New Orleans, and Pitts- 
burgh R. C. Cathedral, 4. 








There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Lockwood + Press + Steam + Printing « Ustablishment, 


i) 

$ 

$ 
z 
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Bad printing is an abuse of art. 





—HOWARD LOCKWOOD, Proprietor.— 


74 DUANE ST., NEW YORK, U.S.A. 





—** AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«*— 


It condemns the printer 
and works injury to him who accepts it. 
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Ave.aipe Exnisition, 1881:—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals, 

Cincinnati InpustriaAt Exposition, 1881:—Highest Award. 

Cincinnati InpustriaL Exposition, 1882—Highest Award, 

New ZEALAND INTERNATIONAL ExniBiTION, 1882—One Gold and three Silver 
Medals, Highest Awards, 


Paris Exposition, 1878—Diploma of Honor, 

Sypney INTERNATIONAL EXuiBiTION, 1879-1880—First and Special Degree of 
Merit ; also Second Degree of Merit. 

MELBOURNE INTERNATIONAL ExuiBITION, 1880-1881—F our First Orders of Merit, 
two Silver and two Bronze Medals. 

ATLANTA INTERNATIONAL Cotton Exposition, 1881~Highest A-vard, 


9) FINE CATALOGUE PRINTING A SPECIALTY, bi-< 


HE mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is note for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese, Estimates furnished for good work, from a small circular to the finest 


catalogue or book. 
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LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, 
an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S.A, 
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HE exposure of one of the latest and most shameful 
b tricks of Daniel F. Beatty, which appeared in THE 
MUSICAL COURIER of last week has received the unanimous 
approval of the trade. We will bring additional evidence of 
the same character in future numbers of this paper. 


- 

ERMAN pianos are reported to be making rapid ad- 
G The reason assigned for this is 
the extensive advertising given them. English pianos are 
said to be allowed to remain in oblivion, for Australian deal- 
ers seem disinclined to do what is necessary to achieve large 
Our opinion has always been that extensive 


vances in Australia. 





and rapid sales. 
but judicious advertising pays, while neglect in this respect 


is the sure forerunner of failure. 
~ 
CASE was recently tried in the English courts con- 
A cerning the tuning of hired pianos. The result was 
unsatisfactory to the dealer, inasmuch as no definite under- 
standing was had with the hirer with regard to the instru- 
ment being kept in tune. A hire-contract is an important | 
document, and those dealers who neglect to state therein all 
the conditions on which the hire or sale of the piano or organ | 
is eflected, deserves to suffer defeat in any case they may in- 
It appears the natural thing for 
instru- | 





stitute against purchasers. 
a manufacturer or dealer to bind himself to tune an 
ment for a specified period, but that the fact should be omit- 
Ver- | 
bal agreements in business matters between strangers, or | 


ted from the signed contract appears very nonsensical. 


even friends for the matter of that, always have been and 
will be a source of annoyance to both parties. Let every- 
thing be stipulated in writing, when the chances of a misun- 
derstanding will be greatly less than they now so often are. 
Buyers want the most for their money in every way. 


HE London and Provinctal Music Trades Review, in 

its last issue, has an important article on “ Trade of the 
Year 1882."" Several important facts are set forth therein, 
all of some interest to the trade of this country. The Eng- 
lish trade is said to be on the increase, the exports of last 
year to the colonies and elsewhere of British-made musical 
goods being greater than for some years past. But as an 
offset a far greater quantity of goods than ever before was 
imported, and this is referred to as the only really unsatisfac- 
tory condition of affairs. The amount thus imported reached 
the respectable figure of $4,500,000, all in foreign instruments. 
Part of these merely passed through England ex roufe to the 
colonies. Naturally enough our contemporary refers to this 
with tender sorrow, and says that “if al) this trade, as it once 
was, could be kept by this country, English pianoforte and 
organ manufacturers would be nearly $5,000,000 a year the 
richer, 

No doubt such a showing is not very agreeable to our 
ritish cousins, especially when the admission is made that 
American reed organs have taken the place once occupied by 
French harmoniums, the trade in which is admitted to be 
practically dead 
THE MUSICAL COURIER. 
have sensibly increased, in Australia, as well as elsewhere. 
while these from Germany and this country are rapidly mak- 
Our share of English 


This we have always insisted upon in 
Our exports to the colonies also 


CCORDING to the article referred to, the imports into 

England from France and Belgium are steadily falling, 
ing their way into British markets. 
imports is said to have amounted last year to the snug sum 
of $800,165. The half-negative consolation that is offered 
by our contemporary to British manufacturers is expressed 
in these words: “ It is to a certain extent satisfactory to note 
increasing very fast, are at 
any rate not decreasing.” This showing by the side of the 
one we are unwillingly credited with is not very inspiriting. 
The fact 1s, we are rapidly gaining a greater reputation in 
England for the excellence of our musical instruments, and, 
although our reed organs sell more rapidly than our pianos, 
it is not because they are superior to them, but because the 
price of our pianos is beyond the means of ordinary English 


that our own exports, if not 


purchasers. Besides which, it has to be admitted in all fair- 
ness that English pianos are far better than English and 
French harmoniums, and thus the greater sale of our organs 
over our pianos can be readily understood. 

As has been asserted before in THE MUSICAL COURIER, 
our export trade in organs has only just begun. The fashion 
for them is yearly spreading, which means that every year a 
greater number of them will be sold. Our contemporary is 
not disheartened at this prospect, for it is well aware that 
advertisements of American instruments pay very well. 


| certain territory. 


THE TRADE LOUNCER. 
—_—-_~> ———- 

HE system of giving the control of extensive ter- 
ritory te one large house instead of distributing it among a 
number of small dealers in the same territory is finding greater 
favor in the trade, Itis an open question which plan is more 
preferable, and it depends to a great extent upon circumstances. 
I know of instances where the control of a large territory com- 
prising three States was given by a manufacturer to a firm with 
capital, which sold twice as many pianosin one year following 
as were sold by a half-dozen dealers in the same territory. 
Here the transfer was justifiable. But there are instances which 
do not justify the sudden transfer of the agency from a small firm 


that has been doing its best. 
* ee *& 


Mr. Harry Brown, of Chickering, told me a few 
days ago that the system adopted by the Chickering house was to 
offer a territory where the dealer or dealers who were handling 
the Chickering pianos were not pushing business. ‘‘ Such and 





such territory can use, say, 200 Chickering pianos per annum,” 
** Well, we want the man or firm who can sell 
The changes in the Chicago, San Francisco, 


said Mr. Brown. 
the 200 pianos.” 
Galveston and Philadelphia agencies were made on the strength 
of this plan. 

eee * 

Mr. Brown does not believe in applying the term 
‘‘agent” to a firm or dealer selling the instrument of a firm in a 
An agent is a person representing the firm in a 
branch or establishment, but when a dealer simply buys the 
pianos, he is no agent. This is Mr. Brown’s view. It seems a 
proper one at first glance, but after all, when the control of a cer- 
tain territory is given to a firm, that firm is the agent for the 
house for counties or the states controlled by it. All inquiries 
coming from that territory are referred by the home office back to 
the firm controlling it, and if that does not look like a transaction 


between a principal and an agent, I do not know what an agent is. 
eee 





I see the American organ comes out ahead again 
at the Amsterdam Exposition. The Mason & Hamlin Company 
received the diploma of honor. This thing is getting to be very 
monotonous, and | would advise the firms here to drop competi- 
tion with foreign makers for the next few years. The advertising 
value of a prize or diploma received at a foreign exposition is not 
great at present, because it’s sure to come anyhow, when any of 
the representative American manufacturers exhibit. After, say, 
ten years, it can be tried again in order to ascertain how much 
greater the distance between our manufactures and the European | 


has become. ee ee 


This reminds me of a remarkable compliment paid 
to an American organ by an English literary production of the 
very highest standard. It is in reference to the Clough & Warren 
organ, and the matter has never received the attention nor has it 
become as prominent as it deserves. The London Mustc Trades 
Review says this in reference to the subject : 

As an evidence of the further rapidly growing reputation of these instru- 
ments, it may be remarked that the tone of these instruments is especially 
mentioned in the Encyclopedia Britannica (ninth edition, vol. 11), being the | 
only American Reed Organ to which any reference to this most important } 
feature, viz.,tone, is made. This is certainly a significant distinction. 

Certainly, a significant distinction, I should say, and I am 
astonished that the Clough & Warren Company has not utilized 


it more. 


** * * 


After all, fone is the great desideratum in any kind of 
musical instrument—in fact, it is the fundamental principle upon 
which every subsequent part is built, An organ manufactory 
that succeeds in building an organ the tone of which is so remark- 
able that it is used in an article of the Encyclopedia Britanica can 


congratulate itself. eeee 


Mr. White, of the Wilcox & White Organ Com- 
pany, was in New York last week, on his return from the Louis- 
ville Exposition, and told me that the display of the company is 
attracting much attention. The ‘‘ Behning” piano is displayed 
on the same platform. Wilcox & White have two ‘*‘ Symphony” 
and one of each of their regular styles on exhibition, and have 
not made these organs especially for exhibition purposes, but 
these specimens are the same made all the year round by the 


company. x“ kk 


The Conn-Pepper fight has reached an interesting 
The 
cornet-a-piston blowers, the Levys, the Liberatis, the Bents, &c., 
&c., are all Connites, while the unknown seem to be Pepperites. 
1 think that if Pepper does not take good care of himself and 


manceuvre properly, Conn will come out ahead. 
se * * 


stage, and thus far seems to be favorable to the Indianian. 


I have received a volume of the Standard Library, 
entitled ‘‘ Successful Men of To-day,” by Wilbur F. Crafts. 
Many eminent men are mentioned and many topics are touched 
upon, that exemplify how lucky some men have been and how 


many unlucky fellows still remain in obscurity, who, no doubt, 
are dreaming of the day when their names will be found in a 


similar work. eee % 


The appendix consists of a series of inquiries and 
the answers to the same by many prominent individuals. There 
are answers from Mark Hopkins, ex-president of Williams Col- 
lege ; Andrew D. White, president of Cornell University; Presi- 
dent Eliot, of Harvard University; Judge Noah Davis; Alex- 
ander H. Stephens; United States Senator Logan; the Hon. 
George F. Edmunds; the Hon. DANIEL F. Beatty, of Wash- 
ington (N. G.). xe ke 

These are Beatty's answers to the inquiries : 

Q. Was your boyhood, up to fourteen years of age, spent in 
the country, in a village or in a city ? 

A. Country. 

Q. In either case, were you accustomed to engage in some 
regular work when out of school, either in the way of self-help 
or for your parents ? 

A. On a farm. 

Q. What do you consider essential elements of success for a 
young man entering upon such « business or profession as yours ? 

A, First of all, remember God ; second, enterprise—look ahead, 
never backward. (That means, in the Beatty sense of the phrase, 
look at the key-board and stops; never look backward into the 


actions or reeds.) ee ee 


Now comes the last answer ; it is a neat refutation 
of the many charges against Daniel, that he is a lar-de-dah or 
dude; that he is thoroughly innocent of the temptations the 
country and city afford young singlemen. Here are question and 
answer : 

Q. What, in your observation, have been the chief causes of 
the numerous failures in the lives of business and professional 
men ? 

A. Neglect of business, ram and women. 

**e# 2 * 

He tells us whenever the slightest opportunity for 
doing so presents itself, that his case has been a phenomenal suc- 
cess. I do not believe it myself, but he says so. Consequently he 
succeeded in ot neglecting business, rum and women ; for, in 
his opinion, the chief causes of failures are due to the neglect of 


What a confession, Daniel ? 
ee ee 


business, rum and women. 


After reading THE MusicaL Courier of last week, 
I think it apropos to speak of Daniel F. Beatty and Washington, 
N. J., as ‘‘ Daniel in the Lying Den.” 








E. P. Carpenter. 

The friends and patrons of Mr. E. P. Carpenter, 
formerly of Worcester. Mass., will be pleased to know that he 
has completed arrangements to continue the manufacture of 
organs at Foxcroft, Me. A stock company has been formed 
known as the E. P. Carpenter Organ Company, which will manu- 
facture the **‘ Carpenter”’ organ in the future. There is not the 
slightest doubt that the organ, which has become very popular, 
will be ordered in large quantities by the dealers and agents Mr. 
Carpenter has been successful in securing during his stay in 
Worcester. 

And now as to Mr. A. H. Hammond's savage circular mailed 
from Worcester last week. Mr. Hammond has lost his temper, 
and like other persons in the same condition lost his judgment. 
Calling Mr. Carpenter vulgar names, does not prove nor disprove 
anything. In fact the last circular we refer to has aroused the 
sympathy of many persons in favor of Mr. Carpenter, as there is 
not one specific charge made and an abundance of mud-throwing 
indulged in by Mr. Hammond. The circular is not alone vulgar 
and indecent, but libelous in the extreme, and Mr. Carpenter will, 
in all probability, take legal steps to avoid a repetition of the 
infliction of this kind of literature, if the terrible abuse of the 
English language as presented in that circular can even sart- 
castically be termed literature. 

If Mr. Hammond has anything to say against Mr. Carpenter, 
he should make specific and detailed charges, and if he cannot 
make them he should hold his peace. 

Mr. Carpenter's friends have implicit confidence in his asser- 
tions and statements. When he first arranged matters with 
Hammond he was a mere boy, not an old, experienced business 
man ; he is still a young, very young man, and it cannot be pre- 
sumed that under the keen and lynx-eyed observation of the 
astute A. H. Hammond, he could carry on a system of business 
that would injure Hammond and at the same time escape de- 
tection. 

No, no; it will never do. 

Differences between business men are usually settled in courts 
or by arbitration, and the testimony in such cases is credited ; 
but simple, broad charges, made under the influence of disap- 


pointment, chagrin and excitement, and replete with venom, 
malice, poor English and vulgarity, cannot stand. 
Mr. Carpenter, as the saying is, is ‘‘all right.” The Carpenter 


organs are also ‘‘all right.” Address, Foxcroft, Me. 
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Received First Medal of Merit and 








The Superiority of the “SOHMER ’ 
Pianos is recognized and acknowl- 


edged by the highest musical authori- . ; hibition. 
; Superior to all others in tone, dura- 


bility and finish. Have the indorse- 
ment of all leading artists. 








Diploma of Honor at Centennial Ex- 











ties, and the demand for them is as 








steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., ls iafectisreen 10 to 155 E. 14th St., New York. 
AE YY ENGLAND 




















Cabinet Organs | 








ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient, Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 

















Nearly 17,000 now in use. 


The Best Medium-Priced Instrument ever 


offered to the Trade and Public. 


WRITE FOR PRICES TO 


°GUILD, CHURCH & (0, 


682 Washington Street, 
BOSTON, MASS. 


Kes 
. Organists of high repute 


unqualifiedly endorse the 
“Symphony” as the most 
Ue He ferris, of Emgiand, the ano 1 te a i ie contrabes complete instrument ever 
iii cnleaititing sien constructed, and an achiev- 
AT a ae ment totally surprising and 
unexpected. 
Wonderful Power, 








| and satisfactory.” —Oliver Ditson & Co. 








DYER & HUGHES, 


FOsCROFT, ME. 


MANUFACTURERS OF 








Beautiful Effects. 


Seventy-five other new 
and beautiful styles now 
ready and shown in New 





Catalogue. A postal card 
will get it. 
WILCOX & WHITE ORGAN CO., 
Meriden, Conn. & 
a 


FIRST-CLASS 
ORGANS f E CK KF 5 
ORGAN CASES,| BROTHERS 


Tor the Trade only, 
Competiem 


MATCEI. Ess 
Low prices and 


. liberal terms to 
sponsible 
= houses. 
Sy = =©Our Cases are 
f all finished, 

peda ung,&c., . 

ready to receive 33 Union uare 
== the action. Sq N.Y, 


: ee” Send for 
s Catalogue anc 
= P prices, 


—— ee Established 


1866. 








A. HAMMACHER. WM. SCHLEMMER. Cc. F. GOEPEL. 


A. HAMMACHER & cS: 209 BOWERY, NEW YORK, 
vate et Mei lo nt VP IANO-FORTE HARDWARE, 


; a Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORE. 
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Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manv- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Dhin 
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Trade Notes. 

—E. H. McEwen is on the road, 

Wood T. Ogden is the name of a new dealer in Middletown, 
Vs 

Howe & Adams are the successors of W. F. Albright, 
Bloomington, III. 

—C. J. Whitney is constantly on the go between his house in 
Detroit and its branch in Chicago. 

—Look out for more exposures of Daniel F, Beatty in the 
coming issues of THE MusICAL COURIER. 

—(Geo, F, Newland, music dealer, of Detroit, is in New York, 
buying stock for his elegant store on Woodward avenue. 

—E. de Anguera, the active and successful salesman of Wm. 
Knabe & Co. is in the Provinces, the latest stopping-place being 
St. John, N. B. 

Briggs & Co. take the greatest care and trouble to fin- 


The ‘ Briggs” piano 


—C, C. 
ish their cases in every detail and part. 
has a great future. 

—Mr, J. B. Woodford, of the Loring & Blake Organ Com- 
pany, is not quite well. He is in the White Mountains, where he 
will remain until October, 

—C. J 
Chestnut street one week from to-day. 


and Thompson streets will be headquarters. 


Heppe, of Philadelphia, will occupy new warerooms on 
The old stand on Sixth 





—We understand that the Chase Piano Company, Richmond, | 


Ind., is doing a larger business than ever before. Improvements 
in the factory and warerooms have recently been completed that 


enable the company to extend its facilities. 


-Mr. H, G, 


pany, Detroit, is in this city on a vacation. Mr. Gilmore tell us 


that the export trade of the company has increased largely within 
the past few years. Mr. Gilmore can be seen occasionally at the 
office of Mr. W. I 


Tway on Union Square. 


Gilmore, with Clough & Warner Organ Com. | 


—Prof. Henry Schradieck, of the Leipsic Conservatory of Music, | 


nd jieacer 


rived in Cincinnati, where he is to be connected with the College | 
r his short stay in New York, he had _ occasion | 


to play ona Behr Brothers & ¢ o.’s upright grand, and was so 


struck with its remarkable musical qualities that he called at the 


factory where these instruments are made, and expressed his un- 


qualified admiration of the firm's pianos. 


the had ever played on, and complimented 


est upright 


Messrs. Behr Brothers & Co, upon having made such great pro- 


of this class of instruments. 


piano he 


gress in the improvement 


Prof. S. 1 
al of Phil 


Hermann, organist and choir-master of the 


Cathedr lelphia, formerly capellmeister at Saarbrucken, 


Germany, has 


| 
part of the time in Detroit, where he sold three Behning ‘‘ baby” 


grands Roe Stephens Music Company. He made the 


of the celebrated Gewandhaus concerts, has just ar- 


He de signated them as | 


been spending his vacation at the great lakes, and | 


THe MUSICAL COURIER. 


selections himself at the Behning factory the other day. Professor 
Hermann is held in great esteem in the City of Brotherly Love, 


which he has made his home, being a musician of the highest order. 


‘Tt is quite a distinction for the Behning piano to be chosen by so 


fine an artist. 


—The Mason & Hamlin Organ and Piano Company has just 
received the following cablegram from Mr. C. C. Bender, the 
representative in Holland, now at the World's Exposition at 


Amsterdam : ‘‘ Received Diploma of Honor, the very highest 
award.” This refers to the organs of the company that have 


been on exhibition at Amsterdam. 


— The foregoing trade notes will be copied in the other musical 


journals during the coming week, 








THE ORCHESTRONE. 


Professor Gally’s New Instrument. 


a ~ 
— 


For Futt DEscRIPTION, SEE NEXT ISSUE. 





} organ manufacturers. 





An Old Piano Warehouse. 

The New York Swan publishes a facsimile of its first 
issue, dated September 3, 1833. Asa matter of interest to the 
music trade, we reproduce verbatim the only pianoforte advertise- 
ment found in its columns, to wit: 

Pre FORTE WAREHOUSE,—Robert Nunns, Clark & Co, ( formerly 

_ RR, & W. Nunns,) respectfully inform their friends and the public, that 
they have always on hand an assortment of Cabinet, Harmonic, Square an 
Horizontal Grand PIANO FORTES from their Manufactory, at their Ware- 
house, No, 137 Broadway, two doors north of the City Hotel. 

The daily increasing demand for their Piano Fortes throughout the whole 
United States of America, has induced them to erect an extensive manufac- 
tory on 26 Street, 3d Avenue, in addition to their former one, which will en- 
able them to furnish a much larger quantity of Piano Fortes than formerly, 
and to execute the orders of their numerous friends and the public with more 
promptness. 

Old Piano Fortes taken in exchange, 82 

It may interest many of our readers to learn that in 1850 the 
firm of Nunns & Clark was regarded as the largest and finan- 
cially strongest piano house in the United States, being credited 
with turning out fifteen pianos every week. 

Mr. William Steinway, the present head of the house of Stein- 
way & Sons, in June, 1850, at the age of fourteen years, entered 
the employ of William Nunns above mentioned at No. 88 Walker 
street, and remained there until March, 1853, when he, with his 
father and brothers, founded the house of Steinway & Sons, New 
York. 

In 1857 the financial crash inflicted such heavy losses upon 
Nunns & Clark that they never recovered from its effects. Their 
factory was offered for sale to Steinway & Sons, but was declined 
on the ground that it was too small, and was thereupon sold to a 
carriage builder, who still occupies it. 

After the death of Mr. Clark, Mr. R. Nunns started a piano- 
forte factory at Setauket, L. I., but, being old and unwilling to 
adopt modern improvements, about the year 1865 the business 
went out of existence, and Mr. R. Nunns soon after died. 

A Voluntary Tribute to the Ithaca Organ and 
Piano Company. 
New York, August 25, 1883. 








Editors of the Musical Courier : 

Please accept the following few lines and publish 
them in your valuable paper. 

Now a word about organs. After having received, played and 
thoroughly examined the pedal organ, of the Ithaca Organ Com- 
pany of Ithaca, N. Y., I am happy to say that the instruments of 
said company appear to be far superior to those of all other reed- 
I am particularly surprised that they so 


nearly approach the tone produced only in pipe organs. It affords 


| me great pleasure to play upon my new organ, and, in fact, no- 


where have I met with so much simplicity and precision in the 
mechanical part; and what renders that organ altogether superior, 
is the purity of sound in every stop, whether in the pedal or man- 
ual. ‘This appreciation is not only personal, but is also that of 
several of my fellow organists here in New York, who communi- 
cated to me their impressions, which are entirely in favor of the 
Ithaca Organ and Piano Company. 
Respectfully yours, 
C. FIsHBACH, 
Organist of St. Joseph’s Church, New York City. 











THE REED-PIPE 
CLA RIONA. 


S AN 


AUTOMATIC MUSICAL INSTRUMENT, possessing REMARKABLE qualities 


| It is guaranteed to have at least four times the power and volume of tone of any 
other small automatic instrument, and has the carrying quality of a large pipe organ; not 
a mere toy, but A GENUINE MUSICAL INSTRUMENT, quite unlike anything heretofore 
put on the market; infinitely better in quality, and at A REASONABLE PRICE. All the 


music is in rolls, on NEAT SPOOLS, as cheap as the ordinary loose and inconvenient 


For Wholesale Price List address 


25 East 14th St., New York. 


sheet sold with other instruments. 
RETAIL PRICE 
Only $8. 


EMERSON PIANO CoO. 


“THE BEST IS NONE TOO GOOD.” 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 
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FeLt& SOUNDING-BOARD FACTORIES at DOLGEVILLE 





LonpDon, 


132 QUEENVICTORIA STREET. 


MANUFACTURER 
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DOLGEVILLE. 


Its Factories and Tributary 
Establishments. 


AW IMMEWSS IWDVSTATRYL. | 


The Manufacture of Felts and Sounding-Boards,—A 


Great Lumber Business. 


N company with several gentlemen connected with 
the piano business, we paid a visit last week to Dolgeville and 


also to Leipsic, the latest settlement established by Mr. Altred | 


New York offices and warerooms, where a 
the material used in the manufacture 
has four 
are, the 


Dolge. Outside of the 
complete stock of all 
of pianos and organs is kept on hand, Mr. Dolge 
establishments in the State of New York. They 
felt factory and the sounding-board factory at Dolgeville, 
and the saw mills at Otter Lake, Port Leyden and Leipsic. 

It is impossible to form a proper estimate of the extent of the 
Dolveville factories and the facilities they afford for the produc- 
tion of piano felt and organ felt, and to'be able to appreciate the 


difficulties that are surmounted to furnish the quality of sounding- 


boards that are made in the Dolge factory, unless one makes a | 


personal inspection of all the departments, from the raw material 
to the finished article. 

We had been anxious to make a personal inspection, and having 
heard so many favorable opinions in regard tothe articles made in 
Dolgeville, we were quite sanguine that we would see new and 
strange things. The engraving representing the Dolgeville 
factories, which Mr. Dolge has lately presented to the trade, was a 
kind of a guide that represented to us the extent of the works, but 
after having seen the buildings and surroundings we are obliged 
to state that the engraving, instead of being like the usual ex- 
travagant picture, does not do justice to the extent of the place, 
nor does it give a representation of the many tributary buildings, 
including the machine shop, the engine house, the heating and 
drying houses, the boiler houses, the stables and the immense 
piles of lumber undergoing natural seasoning. All these depart- 
ments are in active work continually, and we think they should 
have been included among those in the engraving. 

Dolgeville is situated on East Canada Creek, a rapid stream 
which furnishes the great water-power that supplies the factories 
and which empties into the Mohawk. It is easily reached from 
Little Falls, on the New York Central Railroad, by a mountain 


| road, from which the scenery of the Mohawk valley can be ap- 
preciated, and which leads up toward the Adirondacks. After an 
| invigorating drive of about an hour, we enter Dolgeville over a 
new bridge over East Canada creek, erected in 1881 by Mr. 
Dolge. 
The imposing new felt mill built of stone, erected in 1882, is 
| the first thing that meets our eye. It is 300 feet long by 70 feet 
wide, having four stories and a total floor space of 80,000 feet 
| fully utilized. Each story is 13 to 15 feet high and has a double 
| flooring of hard wood to stand the shaking produced by the many 
tons of machinery at work. The outer walls of the building rest 
on solid rock, the foundation wall being 5 feet thick and gradually 
| tapering to 3 feet until they reach the top. A double row of 
| pillars 18 inches square extend from the ground to the roof, and to 
| make the structure as solid as possible iron girders and braces are 
connected with the pillars. The building, from the exterior, is 
one of the handsomest and imposing factories we have ever seen. 
It is heated throughout by steam and lighted by electricity, is 
thoroughly ventilated, and has, in short, all the modern improve- 
ments. 
The work in bulk is sent to the third floor for assorting, and is 
then sent to the ground floor to be thoroughly washed and dried 





and placed on the elevator of two tons capacity and sent to the 
fourth floor, where it is selected according to the various grades 
and placed in compartments or bins, and subsequently undergoes 
The third 
the second floor is 


its first cleaning process on that floor. floor contains 
| the presses, shearing and finishing apparatus ; 
the carding room, containing over 30 cards, pickers, grinders 
| and other light machinery, and the ground floor a 150 horse-power 
| Victor turbine and an imposing array of fulling and hardening 
| machines, mostly designed and invented by Bruno Dolge, who, 
| has charge of the felt department, and builtin the machine shops 
| at Dolgeville, and also an ingenious apparatus for preparing the 
| water used for wool washing, which is rendered perfectly pure 
| and limped and receives the exact temperature necessary for use. 

This is one of the contrivances to which the high grade of the 
| Dolge felt is due, and we will state here that the natural condition of 
j the water of East Canada Creek, passing as it does for miles over 
| a bed of corrugated slate, is in itself soft and limped and of great 
| advantage to the Dolge process. 

It is impossible to give a thorough description of the many de- 
tails of the process which results in the production of the Dolge 
felts at present used by nearly al] the prominent piano manufac- 

| turers in existence. As we said before, the factory must be 
visited and inspected in order to fully appreciate the extent of the 
work, its completeness, the high grade of machinery in use, the 
admirable and concise system that prevails and the results, 

When we take into consideration’ the fact that every piano 
manufacturer has his individual views as to the requisite thickness 
and the taper of the sheet of hammerfelt he desires for his use 
and that his measurement must be strictly conformed with, and 
that in the Dolge factory we found the rods which represent the 
length and taper of the sheets all the distinguished houses in this 
country and Europe use, we can form an estimate of the ingenuity 


displayed in the manufacture of felt at the Dolge factory. 





| 


| 
| 
| 





Notwithstanding tremendous and apparently insurmountable 
opposition and crafty competition, the Dolge felts received the 
first prize at Vienna in 1873, at Philadelphia in 1876 and at Paris 
in 1878. The award of the first prize in all three instances was a 


thorough triumph of American industry. 


The sales of the felt have increased rapidly, as will be seen from 
the following table: 
Pounds 
Hammerfelt. 
1,009 
3,916 
5,079 
6,995 
9,089 
. 9,910 
13, 
e 30, 


» 


tt 
@oam 


& 
~sIsusu 


1878 
1879 


1881 


From a small beginning in 1861 of a little over 1,000 pounds, 
the factory turned out over 42,000 pounds in 1882 and will make 
in the neighborhood of 50,000 pounds this year. 

Sounding-boards were begun :o be manufactured in 1876, The 
sounding-board factory is also an extensive four-story building 
fitted up with the very latest andimproved machinery, The saw- 
mills at Otter Lake, Port Leyden and Leipsic cut over 15,000,000 
feet of spruce per annum, out of which the choicest part of the 
lumber is selected for sounding-boards. We saw more than 600 
patterns of square, upright and grand sounding-boards placed 
there by the piano manufacturers of this country and Europe for 
reference in filling their orders. How this branch of the business 
has grown, can be seen from this table 


] 


,oards, 


Sounding 
Pp 
260 
55249 
,006 


37,090 


} 


And during the present year the average will be about 


boards per month. 

Thousands of acres of the best timber forests in the Adiron- 
dacks are owned by the firm and are under the charge of profes- 
sional foresters ; these foresters supervise the lands and forests on 
scientific principles, applying the very latest rules for the preser- 
vation and cultivation of the forest. Indeed this is the first 
attempt, on a large scale, to introduce the profession of forestry 
into this country. 

Mr. Dolge’s brother Arthur is in charge of the lumber business, 

The rapid growth of Mr. Dolge’s enterprises is readily under- 
stood by the visitor who has eyes to see and ears to hear, Every- 
thing in and about the works forces on him the conviction of the 
utmost solidity and the striving for the realization of the motto of 


the firm, ‘‘ The Best in all things.” 
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GUITARS mau LU 








Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
oy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI 


Mr. WM. SCHUBERT, | 
Mr. J. P. COUPA, | 


Mr. FERRARE, 


also in Europe 


Mr. S. De La COVA, 
Mr. CHAS. De JANON, | 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


Mr. N, J. LEPKOWSKI, 


Mr. H. WORRELL, | 
and many others. 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States, but 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





HAINES 
nasOrORta 


are AT PRESEN® used and en- 


on 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(= Over 100,000 Made and Sold, 
Catalogues free on application, 
THE 


SMITH AMERICAN ORGAN CO, 


MASS. 


dorsed by the very best OPERATIC 
AND CONCERT COMPANIES, ARTISTS, 
MUSICIANS, THEATRES, and 
MUSICAL PUBLIC GENERALLY 


throughout United States, | 


the | 


the 


Canada and Europe. 


HAINES BROTHERS, 


MANUFACTURERS, 


No. 97 Fifth Avenue, 
NEW YORK. 


“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS 

in the most thorough manner, 
is Low Prices as will insure a 
All our Pianos are 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
(22 Send for Catalogue. 





are manufactured | Piano in America. 
and are 
N. B.- 


Tuned and Regulated, 


offered at ; Pianos not shipped before being thoroughly 
really good instrument. 


fully warranted for five years. 


c.c.BRICCS &CO. 


Warerooms and Factory, 








1125 Washington Street, Boston, Mass, 


New York Warerooms: 26 W. 23d Street. 


\ Y. ANTED—A YOUNG MAN AS SALESMAN 
in a Piano, Organ and Sheet Music Store, ina | 
mall city in the State of New York; must be able to | 
lay the piano and ¢ organ in order to show the instru 
ts to advantage Address A. BAUS & CO., P 
1 Street ,» New York, or Musicat Courtgr. fie - 


nvua SCHUBERTH fC. 


f ib] jcrarc 
- U Aaa aed —y) 


ORGAN C0. 


Ke 





FACTORY, 





Worcester, Mass. 


UNION SQUARE, NEW YORK. 


Importers and Dealers. 





| Latest Put Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 
I sic; C, F, PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- | 
BERTH & CO., Leipsic (Kdition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, | 


»ylications 


Liepsic (Volks-Ausgabe), etc., etc Catalogues sent free upon application. 


BENT PIANOSW.: 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fiamos in the World. 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


ay Write for Catalogue and Prices to R. M. BENT & CO. 





+> ESTABLISHED 1851. 


VOSE & SONS. 


Manufacturers of GRAND, SQUARE and UPRIGHT PIANOFORTES. 
Office and Warerooms, 535 Washington St., Boston. 


MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN KEEL, 


And Dealers in all kinds of Organ Material, 
WORCESTER. MASS. 





Send for Iilustrated Catalogue. 





UNION STREET, 


PORTRAITS, 


Pe No. 949 Broadway. 


GHORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


CRANE & CHAPUIGE, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


GEORGE P.BENT, |B. F. BAKER 


wees ean: 


THE BEST PIANO FOR DEALERS TO HANDLE. 
CEICAGO: 


81 and 83 Jackson Street. 
KANSAS CITT: 
1304 St. Louis Avenue. 


HUN ER 


PIANOFORTES, 


SQUARE and UPRIGIELT. 


MANUFACTURED BY —— 


JOHN F. HONER, Sil, 513 & 515 W. 42d St., WY. 


CHRIS RISTI 


Send for Catalogue and Prices, 


RIGH 
CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 


No. 25 














486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


MANUFACTURED ny O 


BILLINGS & tind 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


6. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


McPHAIL 


First-Class Upright 
and Square 


PIANOS, 


630 Washington Street, Boston. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 


tt AGENTS WANTED. 


Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 
NEW YORK. 
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sai trios tte PA CO] AR D ORGA NJ evel 


FORT WAYNE ORGAN CoO, FORT ee Sa Ind. 


LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and Ne »vember, 1875, and my Upriens a have e my paten nt metallic 

— ~ frame, cust - one piece, patented May, , and March, 1878, which has 
b 


— ESTABLISHED 184. —- d them to be pronounced by mpetent juc Pie 
Factory mes Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


CARPENTER a 


FACTORY: WORCESTER, MASS. , 


DEALER. 
CABLE & SONS, " BOSTON <~ESTABLISHED 1864. 
— MANUFACTURERS OF — Musical Instrument Manufactory. tht 


Square and Upright Pianos. iy ee 10 Ss mag oe 3 SCHMIDT, 


— Manufacturers of — 



































Factory, 552 to 554 W. 38th Street, New York. | i 
Ga Sreciat Casu Prices. | § ~ oi ewe ¥ GRAND, SQUARE AMD VPRIGCHT 


Mit conten ae is tags Piano-Forte Actions, 
i are and l Tj il Pianos 29 Rc Nos. 232 to 238 E. FORTY-FOURTH STREET, NEW YORK, 
mu West 37th et York. | CSTABLIGNED 1007, aL BHAUCH BROS. 


L. C. HARRISON, SAMUEL. PIERCE, Grand, Squnse ana Upsigns 
Successor to WM. M. WILSON, | Largest Organ Pipe Factory in the World. - lA N 0 F 0 R T E A CT 0 N S ? 


Formerly HENRY ERBEN & CO., FO Soe a 
Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


— MANUFACTURER OF — M ETAL A N D WwO0O0D 


























Church, Chapel and Par! . 
Pipe Organs S-=. BEANING PIA ANOS, 


A specialty made of turnishing the Highest Class 


T 28th STREET | VOICED WORK, both FI i Reed. 
260 a a6 Wes ; {s also prepared to furnish one eheeall al Organ CRAND, SQUARE AND ‘eimai 


Near Eighth Avenue, NEW YORK. Keys, Action, Wires, Knobs, &c. 





Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


JULIUS BAUER & CO. PEEK SQUARE 0 UPRIGHT PIANOS. 


- ESTABLISHED 1850, 
Fiano Manufacturers, Highest Grade of Excellence, Lowest Possible Prices, 
Dealers will find it to their interest to get our prices and fully Illustrated Catalogue 
(56 and 158 WABASH AVE., CHICAGO, ILL. PEEK & SON, 124 West 35th Street, New York. 
CORRESPONDENCE SOLICITED FROM ALL PARTS —— THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS lick PATENT DUPLEX PIANOS. 


Are wafted triumphantly into brilliant ascendancy over all others, -*-@—— —--——____-——. -__ ———- §-&- The Wonder of the Musical Age. 

through their nightingale sweetness and unexampled durability, actually The only Piano in the world that can boast of Six Unisons, two com- 

growing better with use, therefore warranted for ten years. Office and Factores, | ITHACA, plete sounding-boards, two full iron frames, developing a marvelous 

J. HAYNES, General Traveling Agent. system to resist strain and climatic effects, therefore warranted for twenty 
New York City Warerooms, years, and rendering a grandeur and originality of tone which must bring 























> SWISS CHIMES A ‘SPECIALTY. << 
Novelty in styles a great feature. No. 26 West Twenty-Third Street. . BAUS, Manager. the Duplex rapidly to the front. 


AUGUSTUS BAUS & CO., 


Highest Standard of Excellence. Lowest Possible Prices, (Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. | Manufacturers of PIANOFORTES. 


Unequaled in Beauty of Design, Excellence of Construction and 


Finish, an well os in Velame, Purity and Sweetness of Tone. Square $ Upright Pianoforte S. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


BAY STATE ORGAN pair itu 1m 


00 MOT ee uanurscrumene  " C. B. HUNT & GO., 101 BRISTOL STREET, BOSTON, MASS. 
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STHINWAY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





THE WORLD-RENOWNED_—~- 


HENEY F MILLER 


" PIANO-FORTES - 




















Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 
te: 





EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


LOUIS MAAS, | 
CONSTANTIN STERNBERG, | 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 


a 
“TK 





2S DHT ALRELROOMSS > OS 


No. G11 WASHINGTON STREET, BOSTON, MASS. 








BEER BROS.& CO 


<4 * 992 to 298 Eleventh Avonue, 


NEW YORK CITY. 


Patent Cylinder Top Upright Pianos 





Cor. West Twenty-Ninth St., 


NEW YORK CITY. 4 











Grand, Square § Upright 





Nos, 106, 108 & 


ANIL 


<= BUFFALO, N.Y. & 


110 BROADWAY, 


PIANOEURTES 








l’irst 


Medal and Diploma at the Centennial Exhibition, 


Philadelphia, 1876. 





Gold Medal at the 
World’s Fair, Vienna, 


STHCE 


Gold Medal at Medal at the 
World’s Fair, Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND. SQUARE and UPRIGHT PIANOS, 


** For greatest power, pleasing and Be quality of tone, pliable action and solid are novelty of construction in an independent iron frame, and placing strings in three Ae 


FACTORY, 34th St., bet. 1Oth & 1 1th Aves. 


WAREROOMS, No. 11 E. 14th St., New York. 











HALLET & DAVIS CO°S PIANOS 


WAREROOMS: 486 Washington Street, Boston; 
State and Adams Streets, Chicago; 


20 East Fourteenth Street, New York; 
Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 
FACTORY: Boston, Mass. 





MANUFACTURERS 


STULTZ & BAUER“: 


Factory and Warerooms, 701, a, 705 & 707 FIRST AVENUE, NEW YORK, 


“Upright «Square Pianos. 


{ae for Catalogue t 
ané Price List. 








—% ESTABLISHED 1843.%-— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, MASS. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
E. MoCAMMON, Cor. Broadway and North Ferry Street- Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO, 








Address 





2 
55 
“oe 


nd ” HAVE NO SUPERIOR v 


c= © The Trade Invited to Test 
—< 
== 


Quality and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms, 
RICHMOND, INDIANA. 





LOCK WOOD PRESS. 74 


Duane Street, New York, 











